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erc’s what 1 like abour Oy
there is a painter O poties lovam
every lane
The place is tceming with artises, Bessides
pamnicrs anil pOTIeTY, We have armsts who
worle in menal, plass, mosaie, fiber, wood,
10MIC, ]1t|:|_'|.|r'.4~ e, stlver .“'-i[ I.:'JEI.]-
Somewhere dovan o bucolic country road
there may even be someone making art out
of drver hing
Of course, all are noe full-tme creative
folks Lots have day jobs 1o suppost their
dream (your sommelier may have an MEFA),
But athers are troly successful, promment
repionally  and  nadonally, and  some
are known  imernagonally,. Their work
appean regularty tn major ares and craft
publicatom. The newes cathedoal in Los
Angeles features tapestries by Ojai artist
john Nave; the Sasthsonian Insttuton in
Washington, DU exhibits ceramics by the
late Beatrice Wooxd and Vivika and Ono
H|'|.|1u_ and muscums .|rnu|'nl the 'lhlt:n.l-
continue to thowease and collect Chai
artists and artisans,
We count oursebvwes  lucky o Sex

their work 0 progress Ihey count

themsehves Jucky 1o bve in a collegial
arts oountundty  (also in il:1.|III|._r WIICTS,
actors and musicians) that i receptive and
srirrudaning

Since 1984, legmons of artits have been
mven visibility. by the Cha Stodio Arnses
Tour, coming Oct. 9 and 10, This juned
event (participants’ work ts verted) offers
thousands of vigtors a behind-the-scencs
look ar artists” homes or studios, a chance
toy et the artist and, oficn, o sec a work
i MrOgress,

This vear, there are 57 ardss on the
tour. Following are prokles of six whio

work m vanous ‘l'l\.'l-j-ll

Chothme froen Lo
Condy Pitoma Pusrtan

Bruir Tormbanion
benedter Miries
Haw Kpe bl
My Marding
Carios Granin

“Art enables us to find ourselves and

to lose ourselves at the same time.”
- Thomas Merton

by Laura Peck
photos by Cindy Pitou

a painter or potter down every lane

. Burton

Bruce Tomkinson, the art of lravgl+

Ali cleventh-hour  epiphany led Bruce
Tomkinson to a hfetime carcer as

CETUMIC armst.

wheel, and Bruce was jonvfully enenared.

Just like that” the Zen experience of

o Wit ¢ |..1-._h'.',:.ﬂlh_".ﬁll.']I'JH'-rt' 'I]Il;'lh el s

“1 just meeded one more class o complete
my major in graphic design at UCLA” he
recalls,. He sigmoed up for a ceramics class
and knew mmmediately that this was o be his

medium

graduating, he mught ceramics in high schiol
and, after carning a Master of Art degree al
UCLA, was hired as Professor of At at Santa
Mo € rr||.r.':|_-:;'

He retired in 2002, opencd his Ol st

ol | FALL Joo
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anil sl teaches one class ar the college.

Srodio visiors can note the Asian influences
in his birpe classical forms Bruce has becn
a worldwide traveller in the past, enjoying
sabluncale 1'Is1'1|‘|\1' anad FJ|‘er1. \uxtralia
and New Fealand

teaching and miv ary” be bebeves

“Thas travel ennched o

Bruce’s functional picees, in subtle ecladon
ar brilllant colors, in mane or shining glaees,
have his symatare fapanese kot affixed to the
top, much like a handle. The hsh are formed

froen hollow slabs of elay and. after finnge, arc



“My colors are those that
resonate, Latin colors. | find
that burgundy resonates the

most.”

Carlos Grasso, Colors that Resnnaiel

c,udns{:rnnu.nl.lrcnu;r.urlh‘l,ls g0 modest
abour his srunning oil paintngs thar he
gives equal credit to his brush. “The man and
the tool are simply nstruments of a process,”
he explains,

A spinmial person, Carlos impresses as an
His work

involves techniques and martedals of the Old

Old Soul, calm and self-assured.

Masters, prr.--vllrul on birch plywood, gesso

smined with iron oxide, 8 contrast texture o
the pot's glaze.

“1 cut the fish form with wire to give the
fins movement,” he BAYS.

Bruce exhibited his work in Europe, Asia
and Aostralia dunng his mavels, In the UL 5
he has exhibited at the Pasadena Art Museum,
the MNorton Simon Museum, the Santa Monica
Museum of Functional Art, the Craft and Folk
Art Museom in Los Angeles, Dickson At
Center ar UCLA, Cal Stare University ar Long
Beach, Cal Poly Pomona, and ar many private

rexmured Masonite board, or strerched portrait
grade canvas,

“My colors are those thar resonare, Lann
colors,. 1 fAnd that burpundy resonates the
most,” (You may angue with that opinion when
you see the intense golden — almost sculprural
— sunflower in his “Trmuorn: Flower of the
Sun."™

The artist says he aims to put spintual energy

galleries throughout Southern California

Bruce was also the fearured artist in May
2005 on the Carol Duvall Sshow on HGTV,

“This travel enriched my

in his paintings, often by referencing the
miangle. “Itis a shape found in the symbaols of
many of the world’s religions.™

But he believes that some of the results are
“passionately inmirve,” This, Carlos explains,
happens when the artist unconsciously cedes
control of the direction first imagined for the
painting,

Carlos speaks of this transtormation with
awe, pratitude, and, ves, modesty. He discusses
his work and accepts compliments with a shy
smile, as if the work just appeared on the
canvas withour his participarion.

He hastiens, in any discussion of his
paintngs, to give credit for his growth as an
artist o the teachings of his longume mentor,
David A. Leffel, a renowned painter whose
studio is near Taos, N, M.

Carlos has been awarded three substantal
cash przes in recent competiions, and has
exhibited in galleries in Carmel, Santa Fe, San
Francisco and Napa. “Yesirs ago, 1 acrually
started by showing my work outdoors ar street
fairs and festvals”™ he said.

Mot ({818 ]
approach, Cardos hung his paintngs under
the trees in Libbey Park ar this years Arn

in the Park and made quite a few sales

proud 1o continue  thes

Heow many buyers realized they were pgetting
work by the cover artist of the Asyrisar Artis
Magagine, a respected national puh]u;:innn that

featared this Ohan artost e June 20062

teaching and my art.” -

njai | FALL 2010



Cindy Pitou Burton, the lighiness of seeing

i 3 Bk D6 K & 1TngEs
I 1 1
Recently,  sh as  been  cxplonng 1
S':-. condld  bgehir her sulyects with  her the brilliant light, open spaces, rich eolor she |'-'.|._|| cinge Ll w photos that reveal
mcgmwir smily 1 It was a real ehallenee! views of her subjects, deawing vou in with m
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Jennifer Moses, the essence of place |

work n i\r-r::r-.--n-" 18 a tnmiliar saving
v Jennifer Moses, who views her oil
painungs — and her life — as a never ending

|TAEFTICY ol InLuIry ind observation

“It is the essence of a
place that is the core
of all my work.”

‘I even prefer observanon-based patnting

as & descoption of my work, rather than plein

air,” she explains. The artist works on location

“but 1 ey to remove mvsell from paintng a

ﬁ['rl.'-.'rl.:l..' nlace.”

|!|{':I' anm, shi AVS, 15 10 Crosle v regal !‘" HEITY,

rather than just a recording of a scene. ™It

15 the essence of a place that is the core of
ll my, work.” Back at her studio, the painting

may' =1l

=n while already framed | be o

work in progress, as she responcds to it in new
wavs, ] ey to find one thing o communicate
without getting eanght up in the details™
lennifer earmed a Bachelor of Fine Arts
degree inart educartion and a teaching certificare
at Virmna Commonwealih Universaty,  Soon
ifter deciding not w teach, she moved w New
York City, painting abstract landscapes and

frurative work, and exhibited there

She and her former husband came o (ha
“and fell in lowve with
*We bought a T'M9 Greene

and Greene, the Prare House on Foothall, and

friends in 1994

|r.' '-EI:I. e |”

I spent two years renovating ie”

Aonge the wav, she had a son, worked 1n a
ceramics studio, and made and sold concrete
some very lanee-scale

and tle garden pottery

micees), Her home in Memners Oaks 12 anothes

wul | FALL 3090

expression of her mlents, this tme volving
adobe, concrete, and tling skills “oamd
!1E1-'I|.'r\." she ni Hgs,

Studving early California landscape painting
inspired Jennifer wo pick up a brush again, She
n.-|||_|_l_|1| a menoor and found David ':;.I.”-LIi" i
Thousand Ouaks, an impressionistc landscape
palnter They met tnn M08 ar a California A
Cluly event.  Jennifer worked with hum for 2
vear and a half, and was soon .u:u.'p:nl A% i

s clob,

Artist II!L'I]IFH.'T of the F‘f\"\-rlL

Thi=s summer zhe had thre

'i‘.lll'll'lll:"
Gold  Medal

Exhibiton, a ci P for o W oomer.

included in  their  annual
In O¥ad, Jenniferis represented by Pomavers
Crallery, and in Montecito she has her work 1in

Baoooms G i1 the Four Seasons Biltmore

Hatel, She i= a member of the Ol Puinters o
America, and served a5 president of the Ofa
Studio Arnsis for three vears

Painting 1= exciting,” Jennifer belicves

“Theres no  arnving. There is  always
somewhere else to o in vour evoluton as an
ATTIST

Her next venmure?  “Mayvbe more abstracs

lesaking

recopnizable.”

work bevond the known, the
Stav tuned. Jennifer Moses will likely make

the [OUrneyY INtercsung,
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Ra;,g Harding, the iwn-fisiecl__lﬁinl(;er

fter a 20-vear hiamus from arr, Ray

Harding picked up a paintbrush again,
Make that two paint brushes Ray Harding
paints with two brushes, one in each hand.
Simultaneously, Really.

But this is not performance art. Ray paints
and draws in solitude, e AT, himself for
entire dayvs in his concentration on a subject.
"1 don’t paint for other people, so I get very
few commissions,” he explaine. “It%s a passion.
| paint for me.”

His subject might be a pair of shoes, a
hand, or a haunong visage. “1 like to work
in series, 0 1 can hnd out whar intrigues me
abour the subject.”

A series on women’s shoes §s highlighred
by a large canvas showing rows and rows of

20

elegant shoes on closet shebves, Husbands will
likely look askanee; wives will be admiring and
Envious,

When Ray puts brushes (with bath hands)
to canvas, the acrylic paint appears o move.
His pamntings are texwred and his palere
features clear, brlliant colors. He involves
Sennil oil pastels in his technigque.

Rav’s

admitted to juried compentions in Santa Cro,

confident paintings  have been
Santa Barbara, Ventum and Ofai, anracting
awards and favorable reviews.

The same mlented hands thar wield paint
brushes show new skills when he ereates
graphite pencil dawings ... also using two
pencils at the same tme.  His subjects arc

often hands and their Hexible positions.

mjail FALL 2000

m extremely interested in shadows, too,” Ray explains.
“Shadow to me is the soul of the object.”

These anatomical examinatons of muscles
and bone appear as detailed and intricate as
medieval erchings.

“I'm extremely interested in shadows, too,™
Ray explains. “Shadow to me is the soul of
the object.”

Though Ray earned a Bachelor of Fine
Arts at San Francisco State University, his
carcer path immediately led him o almost rwo
decades ar IBM and a dogen vears in human
resources at o software firm. “And four vears
on a Mavy destrover,” the artist recalls,

S0 what led him back o his easel?

“You're going to laugh. My daughter asked
me to design some T-shirts for her!”

This is Ray Harding’s first vear on the Ojai
Smudio Armses Tour, And, no doube, there wall

|'|L' ITIANY M.



RL'\ kaochel kept his eve on the ball for 18
vears a5 a basketball coach ar Venmara
High School, ax he shaped both bovs and geds
teams. His reaching schedule was filled at first
W “I:I "'\":'i "':'ill“."‘ '.'I IS5C8

But on weekends and nights lus eve moved
iy an easel, when he swodied watercolor
pamring at Ventura College with renowned
artises Morman kirk, Mary Michel and Richard
Phelps. He also mok prvate instruction from
Kirk, a well-known Santa Paula painter who
often teaches at Chai Art Center

“Someone at Venmra High School saw my

work and urped me o pet ;||,|.'.|:1'.;_'1,7i o teach
art,” Rex recally, “so | did and then tughr art
classes there for 10 vears™

He retired six years ago o pamnt full-gme
and almost immediately fell into what  he
describes as a “dream commission.”  Most
other ardsts would agree. *A realtor friend

knew myv work. His company was building a

new headguarters, and he commissioned 54
nnEnal watereolors,” he |'1|1|.||r1-. Smuling,
he adds: “Ir pers better. He smd “Pamne any
subjects vou wane, We trust vou,™

O residents whe st the O Athletic
Club or the offices of denost De Davnd
Crarber are familiar with Rex’ prolific ourput
Often hus subjecrs are Ohal landmarks, such as
the Post O¥fice and Bocealis Restaurant

Rex's command of the warcreolor medium
results in airy, vivid depicuons of his subjects,
While he may liyer washes, he still maintains a
lightness 1o his art. And sometimes a drean
quality appears, as’ in his painting of Don
Chnxone astnde his horse

Rex starts with a continoous line drowing, a
rechnique where the armst’s eves do nor move
o the paper while he focuses on his sulyect
moving his pencil in a continuous line

His subjects are eclecnic boats, masks,
buildings. “Buildings are a favonie, espectally
some 1 did in San Miguel Allende"

En route o his “dream”™ commission, and
while sull & high school teacher, he exhibited
widely: ar C.C, Gallaghers in Avalon, Caralina
Island; with the Santa Barbara Art Associnton;
at the Faulkner Library and Gallerv 113
in Santa Barbar; and in a solo show at the
Buenavenmum  Art Associavon Gallery in
Ventura

here s lack, and there 15 talent, and there
1= prepamtion. Rex Kochel appears oo have all

three,

il

Rex Kochel, the continuous lines

“Buildings are a favorite,
especially some | did in

San Miguel Allende.”

ol [ FALL 2000





